








 

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 

  


Soprano Melody

          

As be fit ted Thy di vine maj est y,

         

                 








Irmos 1

   

Thy tri um phant

   

   
   

- - - - - - - -









         
right hand has been glo ri fied in strength.

         

                 

        

In its al might y pow er

        

             


- - - - -









             
it dashed the en e my to piec es, O Im mor tal Lord,

             

             
       



     

    

and made a new

    

      
- - - - -









     

path through the deep

     

      


        


for the peo ple of Is ra el.

       

        



      



rit.

- - -
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Glory to Thy holy Resurrection, O Lord.

Thou who in the beginning hast fashioned me from dust with Thine 
undefiled hands by a divine act, hast spread out Thine arms upon the 
Cross, calling from the earth my corruptible body that Thou hast 
taken from the Virgin.

Glory to Thy holy Resurrection, O Lord.

For my sake, He whose divine breath breathed a soul into me, 
submitted Himself to being slain and surrendered His soul to death; 
and loosing the everlasting bonds and raising the dead with Himself, 
He glorified it with incorruption.

Most Holy Theotokos, save us.

                                    [Or, if no other Canon is to be chanted: 
                            Glory to the Father, and to the Son, and to the Holy Spirit; 
                                    now and ever, and unto ages of ages. Amen.]

Rejoice, Fountain of grace!  Rejoice, Ladder and Gateway to heaven!  
Rejoice, Candlestick and Jar of Gold and Mountain uncut, who hast 
brought into the world Christ, the Giver of Life!

We then continue with the additional appointed Canons,
followed by the appointed Katavasion,

and then the Irmos on the next page.

Ode 1











         

Thou who a lone know est hu man frail ty

         

                 





Irmos 3

       

hast tak en up on Thy self from

       

       
       

- -- - - - -









         
pit y the like ness of mor tal man:

        

                 

        

Gird me with strength from on high

        

            


- - -









       
that I may cry a loud to Thee:

       

       
       

        

O Lov er of man kind,

        

           


   

ho ly is the

   

      
- - - -









     

liv ing tem ple

   

       





         


of Thine in ef fa ble glo ry.

        

         






     



rit.

-- - - - -
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Ode 3

Glory to Thy holy Resurrection, O Lord.

O Lord of Goodness, who art my God and hast taken pity upon my 
fallen self, by Thy good pleasure Thou hast come down to me, raising 
me by Thy Crucifixion, that I may sing to Thee: Holy is the Lord of 
Glory; His goodness is beyond compare.

Glory to Thy holy Resurrection, O Lord.

As God of Compassion, Thou, O Christ, as Life in person, hast put on 
my corruptible self, and hast descended into mortal dust, destroying 
death, O Master, and on the third day Thou hast raised the dead and 
clothed me in incorruption.

Most Holy Theotokos, save us.

                                    [Or, if no other Canon is to be chanted: 
                            Glory to the Father, and to the Son, and to the Holy Spirit; 
                                    now and ever, and unto ages of ages. Amen.]

Through the Holy Spirit hast Thou conceived God in Thy womb and 
remained unconsumed, O Virgin; for the burning yet unburnt bush 
plainly foreshadowed to Moses the Lawgiver, thee, who received the 
unbearable Fire.

We then continue with the additional appointed Canons,
followed by the appointed Katavasion, the Little Litany,

and then any appointed kontakia and/or sessional hymns.

In some places the Little Litany is omitted; instead, the Reader simply chants:

            Lord, have mercy. Lord, have mercy. Lord, have mercy.

                        Glory to the Father, and to the Son, and to the Holy Spirit; 
                    now and ever, and unto ages of ages. Amen.











    

O Moun tain,

   

      


Irmos 4

            
Ha bak kuk be held thee with pro phet ic eyes

           

                      
- - - - - -









         

ov er sha owed by the grace of God,

         

                


        
and he fore told that from thee should

       

                
- -- -









        

come the Ho ly One of Is ra el

        

              








        

for our sal va tion

        

           




and





rit.

- - - - -
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





     


re gen er a tion.

     

         


- - - -
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Ode 4

Glory to Thy holy Resurrection, O Lord.

Who is this Saviour come forth from Edom, crowned with thorns, clad 
in a blood-red garment, and hanging upon the Wood?  He is the Holy 
One of Israel, come forth for our salvation and regeneration.

Glory to Thy holy Resurrection, O Lord.

Behold and stand ashamed, ye disobedient people:  for in your folly 
ye asked Pilate to hang as a thief upon the Cross Him who destroyed 
the power of death, and rose from the dead as God.

Most Holy Theotokos, save us.

                                    [Or, if no other Canon is to be chanted: 
                            Glory to the Father, and to the Son, and to the Holy Spirit; 
                                    now and ever, and unto ages of ages. Amen.]

We are assured, O Virgin, that thou art the Tree of Life, not the fruit 
which when eaten brought death to mortal men, by the joy of 
everlasting Life sprung forth from thee for the salvation of our kind 
who sing to thee.

We then continue with the additional appointed Canons,
followed by the appointed Katavasion,

and then the Irmos on the next page.











       

O Christ who hast en light ened

      

            





Irmos 5

          

the ends of the earth with the light of Thy

         

          
         

--









  
com ing,

  

   

         

and hast made them shine by Thy Cross:

         

              


    

en light en with the

    

    
    

- - -









    

know ledge of God

   

       


           

those who in the right faith sing Thy

         

               
  

rit.

-
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





  


prais es.

  

   


-
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Ode 5

Glory to Thy holy Resurrection, O Lord.

On the Wood of the Cross the Jews put to death the Lord, the Great 
Shepherd of the sheep, but He delivered from the mastery of death 
those buried as dead sheep in hell.

Glory to Thy holy Resurrection, O Lord.

O my Saviour, having proclaimed peace by Thy Cross and proclaimed 
remission to those in captivity, by Thy Rising Thou hast put the 
prevailing power to shame, showing it naked and poor.

Most Holy Theotokos, save us.

                                    [Or, if no other Canon is to be chanted: 
                            Glory to the Father, and to the Son, and to the Holy Spirit; 
                                    now and ever, and unto ages of ages. Amen.]

Despise not the petitions of those who entreat thee with faith, O all-
pure Virgin, worthy of all praise, but receive them and bring them to 
Thy Son, our only God and Benefactor, for we have obtained an 
advocate in thee, our intercessor.

We then continue with the additional appointed Canons,
followed by the appointed Katavasion,

and then the Irmos on the next page.











    

The ut ter most depths

    

        


Irmos 6

    
have en com passed us,

    

        

        

and there is none to de liv er

        

              
-- - - - -


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



us;






           
we are count ed as sheep for the slaughter.

          

           



        

      

O our God, save Thy

    

          
- -









 

peo ple,

 

 





           

for Thou art the strength and res to ra tion

           

          
         



  

of those whose

  

  
  

rit.

- - - -









      


strength fails them.

   

         

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Ode 6

Glory to Thy holy Resurrection, O Lord.

Sorely wounded by the transgression of the first-formed man, O Lord, 
we have been healed by the stripes with which Thou wast wounded 
for our sakes, O Christ.  For Thou art the strength and restoration of 
those whose strength fails them.

Glory to Thy holy Resurrection, O Lord.

Thou hast led us out of hell, O Lord Almighty, having subdued the 
all-devouring sea monster by reducing his strength to naught through 
Thy power.  For Thou art the Life, the Light, and the Resurrection.

Most Holy Theotokos, save us.

                                    [Or, if no other Canon is to be chanted: 
                            Glory to the Father, and to the Son, and to the Holy Spirit; 
                                    now and ever, and unto ages of ages. Amen.]

The forefathers of mankind, receiving through thee the Eden they had 
lost through transgression, rejoice in thee, O most pure Virgin, for 
thou wast undefiled before giving birth, as thou art so after childbirth.

We then continue with the additional appointed Canons,
followed by the appointed Katavasion, the Little Litany,

and then the appointed Kontakion & Ikos.

In some places the Little Litany is omitted; instead, the Reader simply chants:

            Lord, have mercy. Lord, have mercy. Lord, have mercy.

                        Glory to the Father, and to the Son, and to the Holy Spirit; 
                    now and ever, and unto ages of ages. Amen.











        

As God, Thou didst rise from the tomb in glo ry,

        

              





Soprano Melody

     
rais ing the world with Thy

     

          

- - -










self.





         

Hu man na ture prais es Thee as God,

         

                 


    
for death has van ished;

    

    
    

- - - -









       

Ad am ex ults, O Mas ter;

       

            





   

Eve rejoices for she is freed from bond age, and

   

      
- - - -









  

cries to Thee:

  

  








        


‘Thou art the Giver of Res ur rec tion to all, O Christ!’

        

          






    



- - -
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Resurrectional Kontakion
Obikhod

(Abbr. Greek Chant)











         


… For Thou art the Giver of Res ur rec tion to all, O Christ!

         

            






    



Ikos Refrain (repeated by choir):

- - -
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In the full order, the Synaxarion is read after the Ikos;
however, in parishes, it is usually omitted.

We then continue with Irmos 7, on the next page.

Ikos:
Let us sing the praises of Almighty God, who rose after three days, 
shattered the gates of hell, raised those who were from all eternity in 
the tomb, and who appeared to the women bearing myrrh, as it was 
His good pleasure to tell them first to rejoice and to impart the joyful 
news to the Apostles.  Whereupon, the women announced the signs 
of victory to the disciples; hell groaned, death mourned, the world 
exulted, and with it all rejoiced. 
R. (sung, if able):  For Thou art the Giver of Resurrection to all, O 
                                Christ!

Kontakion











             

O The o to kos, thou art a liv ing fur nace

             

                       


Irmos 7

      
on which we the faith ful

     

      
     

- - - - - -










gaze;





          

for as the Most High saved the three child ren,

         

                  





    

so He re newed my

    

    
    

- -









      
na ture whol ly in thy womb:

      

            

        

the God of our fa thers,

        

           


   
who is worth y

   

   



  

- - - -









  

to be praised

  

    


           


and glo ri fied a bove all for ev er.

          

           
         



rit.

-- - -
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Ode 7
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Ode 7

Glory to Thy holy Resurrection, O Lord.

The earth feared, the sun turned back, the light darkened, the veil of 
the divine temple split in twain, and the rocks were rent asunder; for 
God, the Righteous, hung upon the Cross.  He, the God of our fathers, 
who is to be praised and glorified above all for ever.

Glory to Thy holy Resurrection, O Lord.

For our sake Thou hast of Thine own will become as though helpless, 
bruised among the dead, and hast set free and raised them all with 
Thy mighty arm, O God of our fathers, who is to be praised and 
glorified above all for ever.

Most Holy Theotokos, save us.

                                    [Or, if no other Canon is to be chanted: 
                            Glory to the Father, and to the Son, and to the Holy Spirit; 
                                    now and ever, and unto ages of ages. Amen.]

Rejoice, O Fountain of the water of eternal life!  Rejoice, Paradise of 
delight!  Rejoice, O Rampart of the faithful!  Rejoice, O Unwedded 
Bride!  Rejoice, O Joy of the whole world, through whom shone forth 
upon us the God of our fathers, who is to be praised and glorified 
above all for ever.

We then continue with the additional appointed Canons,
followed by the appointed Katavasion,

and then the Irmos on the next page.











         

In the fur nace as in a cru ci ble

         

                








Irmos 8

         

the child ren of Is ra el shone more

        

         
        

- -- -- -









     

pure ly than gold

     

      


        
with the beau ty of god li ness,

       

        



      

    

as they sang: all ye

    

        
-- - -









    

works of the Lord,

   

       


      

bless ye the Lord,

      

         


      

praise and ex alt Him a

     

         








rit.

- -









 
bove



 

    


all for ev er.

    

       


-
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Ode 8











          

We praise, bless and wor ship the Lord;

          

              


Conclusion of Ode 8:
If the katavasia are being omitted, we sing the conclusion of the 8th Ode to the same melody as the irmos:

    

singing and exalting Him through out all

   

       

- -









  


a ges.

  

   


-
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Ode 8
Glory to Thy holy Resurrection, O Lord.

O Word of God, who of Thine own will dost make and fashion all 
things anew, Thou hast changed the shadow of death into eternal life 
by Thy Passion.  All Thy works praise Thee as Lord without ceasing, 
and exalt Thee above all for ever.

Glory to Thy holy Resurrection, O Lord.

Risen from the tomb on the third day, Thou, O Christ, hast laid low 
the distress and misery within the gates and strongholds of hell; all 
Thy works praise Thee as Lord without ceasing, and exalt Thee above 
all for ever.

Most Holy Theotokos, save us.

                                    [Or, if no other Canon is to be chanted: 
                               Let us bless the Lord: Father, Son, and Holy Spirit;
                                    now and ever, and unto ages of ages. Amen.]

Let us praise her who in purity and without seed, beyond and above 
nature, bore from the divine radiance the precious pearl that is Christ, 
and let us say:  O all ye works of the Lord, bless ye the Lord, and exalt 
Him above all for ever.

We then sing the Magnificat.

Appointed to be sung to the melody of the Irmoi;
in Russian practice, it is usually sung to the melody of 

the Katavasia or, on Sundays and feasts, it is often 
sung to one of a number of festal melodies.


